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JANUARY 2012 
TALES OF A JEWEL GYPSY – Kia Resnick

On November 15, Kia took us on a whirlwind tour of 
Polynesia, North Africa and the back alleys of Jaipur. The 
capital of the Indian state of Rajasthan, Jaipur, also known as 
the "Pink City", is where stones are still hand faceted by the 
descendents of master craftsmen who cut gems for the 
Moghul Emperors hundreds of years ago, and where Kia has 
her own rough material made into beads and stones for her 
one-of-a-kind jewelry. 

The rebellious daughter of a philosophy 
professor and a classical scholar, Kia 
never wanted to get married or have 
children when she grew up. She 
wanted to be like Odysseus.   She first 
traveled to Samoa and then decided her 
next trip would be to Africa.  

At the edge of the continent, she met a 
pale man with a huge, beat-up orange 
backpack, and they went down into North Africa 
together. They went back to Europe and got married. But this 
pale man turned out to be a negative, apathetic addict. Kia 
went into labor when she was only six months pregnant, and 
the baby — which turned out to be twins, a boy and a girl, 
Nick and Sita. In just half a year, she went from being a Bold 
Explorer—okay, a wannabe Bold Explorer—to a nightmare 
marriage and two kids and a crumbling row house in grim and 

depressed Northern 
England. There was only 
one thing to do: dump the 
husband, pop the twins 
into an industrial-strength 
double stroller, and hit the 
road. Traveling alone with 
two babies and hardly any 
money is not for the faint 
of heart, but the twins 
learned to walk on the 
beach at Marbella, Spain, 
and Kia vowed that the 
three of them would keep 

traveling, and have a beautiful life together. 

Their next trip involved a grueling 70-hour ride across Europe 
from London to Athens  and then on to Crete.   Crete was 
beautiful. They slept in a cave above the beach at Matala and 
saw Minoan ruins and the only palm forest in Europe. 

In Jerusalem, Kia realized her money was running 
out. She cut up an old Afghani necklace she'd 

bought for $3 in England, and spent another $2 
on beads, bargaining furiously for them in the 

Old City. With a coil of fuse wire, her 
fingernails and a pair of kiddie scissors as 

her only tools, she taught herself to wire-
wrap and began selling earrings to other 
travelers. 

On to the Golden Triangle and then, off to spend 
half a year in Egypt.  When the children were five, the three 
flew to Karachi and traveled all the way through Pakistan in 
the chaos following the sudden death of military dictator Zia 
el-Haq. On the highest road in the world, the avalanche-
prone Karakorum Route, the three crossed the northwestern-
most section of the Himalayas, from Pakistan to China's wild 
west, Xinjiang Province. They followed Marco Polo's route, 
the Silk Road, into Tibetan Autonomous Prefectures that 
were closed to foreigners 

All this time, Kia had been eking out a living buying and selling 
jewelry and stones, and making earrings and necklaces from 
any antique or stone beads she could afford to buy, always 
dreaming of the next place. In 1993, the trio left the Greek 
island of Lesvos and headed for the land of the most exotic 
dreams of all, a land of camels and peacocks and ruined 
Maharajah palaces. Of tribal women with huge silver anklets 
and bracelets up to their elbows and tiny mirrors sewn into 
their hand-embroidered clothes. Of proud, twitchy-eared 
desert horses and painted elephants swaying down streets 
lined with carved sandstone walls. Rajasthan is all that and 
more. Kia describes India as the Land of Slime and Sublime 
with its extremes of vibrant color, chaos, spirituality and filth. 
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And Jaipur is where the jewel business happens. Kia sold her 
camera to buy beads and never looked back. 

The family spent six months in the small Hindu 
holy town of Pushkar, where Kia bribed a 
local chandi-wallah (silversmith) 100 rupees 
to teach her his craft. There were no 
torches; she learned to solder using a 
brass pot filled with kerosene and a  
rag wick. They had to control the 
flame by blowing on it through a 
brass tube. Since it was the hot 
season and daytime temperatures 
can reach 129 degrees, this work had to be 
done at night. The chandi-wallah was a hash-head, 
and smoked up the hundred rupees in a couple of days. She 
had to slip him more money several times a week in order to 
continue the lessons, but it was worth it. 

Although Kia was learning a 
lot, in the big, crazy city of 
Jaipur she qickly 
understood that she had a 
very long way to go. In the 
squalid alleys off Johori 
Bazaar, gem dealers test 
potential buyers by 
showing them glass fakes, 
or presenting garnet as 
ruby or tourmaline or 
spinel, or claiming to be an 
exclusive purveyor of a 

stone that doesn't exist. Anyone who falls for these tricks is a 
prime mark, and will sometimes be 'played' slowly over the 
course of many days. In one scam, travelers are convinced 
that they can make thousands of dollars by hand-carrying 
stones back to their countries to avoid nonexistent export 
duties. Even gemologists get cheated in Jaipur; although they 
can correctly identify gem material, they may not get the 
'real' price—for the unwary, the chance of getting ripped off 
is pretty much 100%. 
 
One advantage Kia did have is that when she's traveling, no 
one realizes she's American. In fact, in India, many times the 
truth was met with total disbelief. In her shalwar-kameez 
(local garments) and head coverings, appropriate local garb 
for a non-Hindu woman, she is assumed to be Muslim. Since 
there are not many women doing rough-stone business, and 
Western women are often thought to be both rich enough 

that it's okay to cheat them, and of loose morals, Kia found 
this to be very useful, and it became her cover story. There 
are people she's known for twenty years or more who still 
believe she is originally from Afghanistan. 

Since she had so little money anyway, Kia spent a lot of 
her time in the gem markets observing people 

who knew what they were doing—and, of 
course, seeing what happened to those 

who did not. She began designing and 
creating her own jewelry, and buying 

rough stones to have cut into beads and 
gems. The cutting floor was a whole new 

experience. Most of the cutters come from 
traditional Muslim families, and even though 

Kia wore head coverings and local garb, some 
were embarrassed by her presence. She worked 

with one slab cutter for a year and a half before he stopped 
turning his face away, refusing to look at her.  
 
The place she got most of her cutting done was in an ancient 
building down a long thin filthy alley half a kilometer behind 
Johori Bazaar. The workshop was shuttered to keep monkeys 
out. Every day at some point the electricity would fail. As 
soon as the fans stopped working, everyone was pouring 
sweat, and slapping at clouds of bugs they couldn't see. Kia 
could either wait and hope the power would be restored 
soon, or feel her way down five flights of crumbling stairs 
splattered with gobs of betel-spit that looks like bloodstains, 
then stumble back to the main road where she could get a 
rickshaw. The stone cutting is done by the ancient method 
known as hand dop, in which sawn pieces of gem material are 
fixed to the end of a wooden stick, or dop, with hard wax. The 
cutters can then hold the stone against a grinding wheel 
infused with diamond grit. To make each facet requires that 
the stick be held at a particular angle to the wheel. In other 
parts of the world, this is done by machine. Jaipur is the last 
place on earth where hand faceting is done on a large scale. 

Many other things still follow old traditions too, including the 
custom of arranged marriage. In Rajasthan, particularly in 
rural areas, it is still quite usual for girls to be married off to 
grown men when they are twelve or thirteen. They often 
receive no schooling at all. Many families can barely afford 
the uniform, fees, notebooks and pencils, and they will keep 
girls at home to do chores while their brothers study. Kia, like 
most Westerners, was staggered by the poverty in India. She 
was often followed by crowds of children begging for food,  
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many with distended bellies, eye diseases, and sickness 
brought on by near-starvation. She wanted to start a mother 
and baby clinic, but realized she didn't have the necessary 
resources. (It's not just funds; there would have to be 'fixers', 
intermediaries to bribe local officials for permits and so on.) 

She learned that the single strongest factor in the alleviation 
of severe poverty is the female literacy rate, and that gave 
her an idea. Kia selects every piece of rough material for most 
of her beads, and has each piece cut and drilled to her 
specifications. But in order to provide inexpensive beads for a 
wholesale buyer, she went to the Sanganer area, outside 
Jaipur, to get some bulk material village cut. An Indian friend 
helped her lay down a unique stipulation: she would pay  
more than the going rate, on one condition. The families that 
worked for her had to agree to send their daughters to 
school. Sanganer is a mixed-religion area, and initially, only 
two Hindu families agreed to her terms. But when those girls 
came striding confidently home, reading and writing and 
carrying themselves as if they mattered, the other families 
wanted it for their daughters, too. Now, nearly all the girls in 
the area are receiving at least enough schooling to become 
fully literate. They don't marry when they're still children, and 
they have so much more to offer their own children when 
they do have them. 

In 2009, without planning to, Kia found herself buying a funky 
little place on top of a huge geothermal aquifer in Truth or 

Consequences, a small town in southern New Mexico. She 
has a 1920's cottage, some hundred-year-old one room 
cabins, and her own hot springs. It's quite a change from her 
old abode, the studio in downtown San Francisco, where she 
lived for 11 years between travels. Kia loves her magical 
healing water, but she misses working on indie films, and 
going out at midnight for great Asian food down the street. 
Truth or Consequences is 150 miles from Albuquerque, and 
the airport, and Kia initially didn't drive. So last year at the 
age of 49, she got her first license. She's afraid she might 
have to learn plumbing too as this past winter, it got down to 
zero degrees, and pipes were bursting in places she didn't 
even know there were pipes. When all her plants died in the 
cold, she made a 'skeleton garden' out of their branches. She 
is slowly, very slowly creating a beautiful jewel of an oasis, 
and meanwhile she feels that, like Odysseus, she has finally 
found her way home. 

For those of you who weren't able to attend Kia's 
presentation in November, she is thrilled to have been asked 
to do it again on March 2nd as a special opening night event 
for the new Bead and Boutique Arts show March 2nd-4th at 
the Concord Hilton. Hope to see you there! For more info, 
please feel free to email Kia at kiajewels@aol.com and visit 
her "jewels" at the bead shows. 

 
 

COMMUNITY BOARD 
 

 

 
 

Please check out our website , www.sewbeadazzled.com., for our great classes! 
New classes offered each quarter! If you’re in Tucson or Miami , catch us @ The 
Best Bead Show!- Phyllis Martin~Rennie 
 
Join Rachel for First Wednesday Bead Salon where she will teach beadweaving 
in her studio at 17th Avenue Studios in Santa Cruz. For more details: 
http://www.msrachel.com/bead-salon.html 

 
 
 
 
 

 

http://mail2web.com/cgi-bin/redir.asp?lid=0&newsite=http%3A%2F%2Fwww%2Esewbeadazzled%2Ecom%2E%2C
http://mail2web.com/cgi-bin/redir.asp?lid=0&newsite=http%3A%2F%2Fwww%2Emsrachel%2Ecom%2Fbead%2Dsalon%2Ehtml


 
 

4 

AN INTRODUCTION TO THE JEWELRY OF CENTRAL ASIA - Nancy Hernandez

On October 30, Nancy took us on an anthropological 
tour of Central Asia.  She went country by country and 
through many tribes showing slides of the jewelry styles 
as well as explaining the different symbolic meanings.  

She went into the historical influence of Turkestan – 
and throughout the region that covers from Russia in 
the north, to China in the East encompassing 
Kazakhstan, Uzbekistan, Kyrgyzstan, Tajikistan, Pakistan, 
Afghanistan, Turkmenistan, Iran, and Azerbaijan.  These 
are probably countries that, in past years, we knew little 
if anything about, let alone their location, but the recent 
wars have brought their existence to the forefront.  
Nancy went into their histories, their similarities and 
differences. “Among Arabs, the craft of silversmith has 
low status.  However, the silversmiths in Arab countries 
are non-Muslims.  Among the Turkmen, who are not 
Arabs but are Muslim, the craft of metal smith holds the 
highest status and every tribe has its own metal smith 
who travels with the tribe.” 

She brought many pieces from her 
personal collection to enforce her 
presentation.  Islamic jewelry is 
characterized by symmetry – the pieces, 
especially the bracelets, are worn in pairs 
and multiple pairs.  The designs have 
mythological and magical meanings.  
This is carried through in the embroidery 
on the clothing as well. The men are not 
left out of this by any means, as they 
wear decorative belts, weaponry, and 
even their horses are decorated with 
symbolic pieces.  The symbols offer 
protection, promote fertility, as well as 
to tell the status of the wearer and the family.  

The woman's status, 
age, whether she has 
born children and 
especially if she has 
born sons is also shown 
by the jewelry pieces 
she wears as well as 
the types and coloring of her clothing. The jewelry is 
mostly worn by the women and becomes part of her 
history being handed down through the generations.  
Some pieces are designed for and worn only by the 
female children, to be changed when she comes to 
puberty (usually between the ages of 10-12) and then 
to the stage of marriage (those pieces are then passed 
down to her younger sisters).  When she is of 
childbearing age, she wears the largest collection of her 
jewelry.  They protect her and the unborn children.  
Again, this status is carried through in the embroidery 
on her clothing.  The infant mortality rate was once as 
high as 60% so it is important to offer as much 
protection as possible during this stage of her life. As 
she ages and passes out of the childbearing stage of her 
life, she wears less and less jewelry, the colors of her 
garments change, and the amount of embroidery 
lessens as well. 

Jewelry, especially bracelets, are worn all 
the time, but a young girl is not entrusted 
with the better, old family pieces until she 
has proven that she can take care of them.  
She will be given matching bracelets of 
lower grade quality as “practice” pieces to 
wear and take care of.  Once she has 

proven herself responsible, she is given 
better, more valuable pieces to wear every 
day as well as pieces to be worn only on 
special occasions. 

The most intriguing part of Nancy's 
presentation was the explanation of the 
symbolism on the pieces shown, both in 

the slides as well as on the pieces she brought from her  
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personal collection. Of most importance was her 
explanation of the symbolism and how they changed 
from area to area.  She hopes that knowledge of this 
will give a buyer a better idea of what they are 
purchasing, if it is an old or new piece, and possibly the 
originating country and tribe of the piece. 

Most of the people who make and use the jewelry she 
collects are nomadic or semi-nomadic.  They travel with 
their animals and international, modern borders have 
little, if any meaning.  However, many of them have 
been displaced with the political issues in recent times.  
This has brought issue as to where the pieces were 
made and by whom.  Only careful learning of the 
symbols used, the techniques employed, and the 
carryover of nationality to nationality with modern 
times can authenticate the piece this has caused great 
confusion in trying to establish the origin of pieces from 
this area of the world. 

When a piece is exported for sale, it must have a 
“country of origin” certification.  Many people will 
travel across borders in order to sell their pieces at a 
better price, so this causes great confusion as to the 
actual origin of a piece. Many metal smiths from outside 
countries have moved into Pakistan as refugees and so 
their pieces, with the symbolism of their cultures have 
also been relocated. With the movement of people 
from throughout the region into Pakistan and travel 
forced by the Taliban across the many borders, there is 
now a huge export market in Pakistan so if a piece ends 
up being sold in a market in that country, it will have a 
tag with “made in Pakistan” attached, whether it is from 
that country or not. 

If you are interested in this 
type of jewelry, it will be 
essential to study the 
“essential characteristics” 
of each style of jewelry so 
that you can correctly 
identify the origin 
regardless of the tags 
attached or where the piece was found.  Nancy went 

into the pros and cons of collecting jewelry from the 
various cultures of this area of the world.  She explained 
how and why certain pieces are strung in a certain 
design order, how the location of patina will show how 
it was worn as well as where on the body it was worn, if 
it has been repaired or the design altered to appeal to a 
more modern or even western customer.  Also 
important, is if you find one piece, try to find a matching 
piece from the same vendor as these pieces were 
always worn in pairs. If you like a piece, and understand 
that the symbolism is correct for how it is being 
presented and from where, then, buy it.....but always 
buy the best that you can afford.  Take your time, talk 
with the vendor, learn the history of the piece and be 
sure to write this information down.  Any and all 
information you can find out will help you research your 
purchase and to add to its value. 

Today, there are many 
imitations on the 
market.  If you don't 
care about the 
authenticity but are 
buying it because it 
strikes your attention, 
then by all means purchase it and enjoy wearing it.  But, 
if you are buying it to add to your collection, be aware 
of what is out there on the market and be very 
knowledgeable of what you are purchasing.  The jewelry 
of the modern Turks, descendants from the Turkomen,  
are considered the best in “tribal” jewelry.  Most of 
their pieces are copies of the originals and not truly 
Turkomen jewelry. Because of this market, there are 
many attempts to copy and falsify the old pieces.  The 
main source of pseudo-Turkmen jewelry is Turkey.  The 
copies are usually true to the design elements, but the 
workmanship and materials are not up to the quality of 
the old pieces.  The old pieces are made of silver, often 
with gold gilding, while the new pieces are usually made 
of brass with a coating of silver.  Today's sellers are not 
from the same Central Asia tribes who produced the 
pieces of jewelry. 
                                                           Continued on page 6 
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Nancy also brought a 
number of beautifully hand 
crafted women's “going 
out” garments called 
“chyrpy” from this area.  
She had three of particular 
interest; the first garment 
done in an indigo 
background showed that the wearer was young, and of 
child bearing age.  It was covered with beautiful 
embroidery with designs for protection of the young 
woman and was probably done by the young woman 
who wore it.  It showed that she was eligible for 
marriage but the interested young man must be able to 
meet her “bride's price”. The second garment was worn 
by a woman around 40 years old and was done in 
yellow, did not have as much embroidery as she did not 
need the extra protection to protect her and her 
unborn children in her middle age.  The third garment 
was based on white.  That woman was past menopause, 
or had no children and it carried very little embroidery. 

We laughed when Nancy 
told us that a woman of 50-
60 years is considered 
“really old”.  She showed 
how the garments were 
worn and which jewelry 
pieces were associated 

with the woman and how she would have worn them.  
The pieces were elaborate and heavy.  There were head 
pieces that were attached to fabric hats that weighed 
over 10 lbs. and had additional pieces of jewelry that 
hung down the sides and across the back of the wearer.  
She found one of these pieces on eBay that was a 
knock-off selling for $125 when an original piece would 
have been correctly priced at over $500.  Good pieces 
are rarely for sale but the current political disruption 
has caused many families to sell off heirloom jewelry in 
order to survive and move to safer locations. 

This presentation went way longer than the normal two 
hours as there was so much to be shown, to be 
discussed, and to learn.  One of the members was tiny 
enough to be able to model one of the garments.  It was 
very heavy, ornate in embroidery, and had two 
elaborate panels designed to be worn down the back.  
There were slits in the sides at the bottom but they 
were sewn together as the wearer would have been 
wealthy enough that movement, as in the need to work 
or walk from place to place, was not a necessity. 
 
 

 
 
 
 
 

 

 
 

BRAGGS & BOUQUETS 
 

Rachel Nelson-Smith: During the months of December through February I am working on the technical 
edit of a new Lark Books beading book with gorgeous projects—that’s all I can say!  
 
 Sharon Peters has been selected as Artist of the Month at the Alameda Art Association Gallery for 
March 2012.  The Gallery is located in the South Shore Center, and Sharon is displaying her jewelry (both 
glass and polymer clay) and acrylic paintings.  The Artist Reception (with munchies!) will be Saturday, 
March 3, 6-8:30 pm at 2242 S. Shore Center, Alameda. 
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IVORY - ITʼS EXPLOITATION ACROSS TIME AND PLACE, SUBSTITUTES & IMITATIONS 
 -  Jamey D. Allen

As early as 12,000 BCE, people 
harvested and used the teeth 
and tusks of animals for 
decorative purposes, including 
beadmaking. Terrestrial and 
marine mammals have 
provided the greatest amount 
of dental material, but even a 
few reptiles may be included. 
The name “ivory” is intimately 
connected to the elephants—
species still living, and those 
now extinct—and it is the 

external tusks of these largest-of-all land mammals that are 
considered the “most important” ivory. A sad fact is that ivory 
lust had seriously depleted elephant populations in Asia and 
Africa. These animals are protected by international law, but 
the demand for and supply of ivory remains ongoing. In 
addition to elephants, the following animals provide large-
scale teeth or tusks that are used as ivory for decorative 
purposes: sperm whales, narwhals, walruses, hippopotamus, 
swines, and dugongs. In point of fact, even the teeth of 
smaller animals can be regarded as “ivory”—since there is no 
catch-all name for artifacts made from them. A partial list of 
these animals would include: bears, lions and tigers, pigs, 
dogs, deer, crocodiles, llamas, camels, horses, wolves, 
coyotes, and any number of small mammals that would be 
difficult to identify. 

And letʼs remember that the ancient fossil teeth and tusks of 
several animals provide “fossil ivory”—considered to be 
“safe” by many users, since these animals died from natural 
circumstances many thousands of years ago. 

In this stunning 
visual presentation, 
Jamey Allen has 
taken us on a world-
wide tour of Ivory, 
from prehistory 
through modern 

times, showing all manner of ivory creations-- focusing mainly 
on beads and jewelry. He discussed how to identify various 
types, how to care for ivory, and covered related non-ivory 
materials, substitutes (primarily bone), and a variety of 
interesting imitations. Jameyʼs remarkable display of animal 

teeth and tusks, and products made from them—also bone, 
plastic, and vegetal materials, was nicely augmented by 
specimens from the collections of Trarie Kottkamp and Fred 
Chavez. 

DENTITION IN VERTEBRATE ANIMALS 

A discussion with any dentist will tell you about your teeth, 
their four types, general shapes and uses—and from this we 
can extrapolate to the dentition of any vertebrate animal. 
The teeth used as ivory are most often incisors and canines, 
and from the animals that provide the largest specimens, 
these may be external tusks. Teeth and tusks may be 
armored with enamel, or may be primarily or nearly wholly 
dentin (as with elephant tusks). By understanding the 
structure of various teeth and tusks, including unique or 
specific grain characteristics, it is often possible to identify 
the sources of any particular ivory article. Jamey took us 
through each of the primary ivory providers, explained their 
morphology and characteristics, grain patterns and color, and 
showed us examples of ivory products made from these 
different species. 

We then toured the world, seeing 
international examples of the uses 
of ivory by all sorts of cultures and 
societies—including mankind in 
antiquity; the “High Cultures” in 
China, Persia, other parts of Asia, 
Europe—and tribal uses of ivory in 
Africa, SE Asia, Island SE Asia, and 
North America. 

This was followed by discussion 
and exhibits of ivory substitutes 
and imitations—mainly bone and 
plastics—demonstrating that some 
remarkable objects can be made 
without the sacrifice of 

endangered animals. Discussion of the illegal exploitation and 
sale of ivory included images of confiscated tusks, news 
stories, and the curious fact that on the Internet, itʼs still 
possible to buy real ivory at the worldʼs largest cyber-auction-
house, now conventionally identified as “ox bone”—though 
many online buyers understand this indicates illegal elephant 
ivory.
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SILVER GLASS EFFECTS - Hayley Tsang 
 

A graphic designer by day, Hayley 
Tsang moves into the oasis of 
working with glass on the weekends. 
On October 18, Hayley took us into 
her wonderful world of making glass 
beads with silver effects. The three 
different silver glass (glass laden with 

silver and other metals) types she covered were “reducing,” 
“striking,” and “both reducing and striking.” With her sister, 
Helen, the two lampworkers have explored the use of silver 
glass to achieve various interesting effects. Admittedly, this 
technique is more expensive, but the end result speaks for 
their newly discovered efforts.  
 
Silver glass effects are achieved when the glass is heated in 
various ways. There are essentially two types of silver soft 
glass - striking and reducing. Reducing silver glass produces 
iridescence, subtle sheen, or "wispy" thread-like effects. 
Striking silver glass yields multiple colors over most of the 
color spectrum. Recently, there is an addition 
silver glass that is both striking and reducing, 
thus yielding multiple colors that are also 
iridescent. However, it doesn't always work the 
way you plan and you don't always see what has 
happened until the bead has cooled down in the 
annealing kiln the next day. Plus, the kiln can 
also change what you think you have originally 
achieved. She has a special section called “Annealing Silver 
Glass” on the "Silver Glass 101" section of her website if you 
want to investigate this issue more.  
 
“Reduction” is achieved when you cool the hot glass 
until the glow is gone; create a reduction flame; 
gently reheat the glass in that reduction 
flame; play with the size of the reducing 
flame, the length of time in the flame, and 
variations on those combinations; as well as the 
use an oxidizing and/or neutral flame for 
additional effects. In short – turning down the 
oxygen gives light reduction, turning up the propane 
gives heavier reduction, and medium reduction is 
achieved by turning down the oxygen and turning up the 
propane. Or turning off the oxygen completely and turning 
up the propane a lot for the raging “dragon's breath” flame!  
 

“Strikng” requires working the glass HOT. The silver crystals 
dissolve in the heat of the flame initially yielding a clear glass. 
When the glass is reheated, the silver crystals form and grow. 
These crystals of silver grow to the same size as the 
wavelengths of light and depending on how one works the 
glass, yielding most of the higher end of the color spectrum - 
purple, blue, and greens. The “trick” is the how to: heat then 
cool and reheat to achieve the "first strike" which is dark 
brown/purple, then cool a little, heat a little, reheat again to 
achieve the changes in the color range desired... It's all a 
dance!  
 
Not satisfied with commercial canes on the market, Hayley 
and Helen create their own canes (their custom made canes, 
called “twisties” are multiple colors of glass that are 
combined, heated, and evenly pulled and twisted into a new 
cane that is custom made and multicolored). In addition, 
Hayley and Helen create their own murrine. They use both as 
highlights in their beads. If you have ever seen their beads, 

you will see color combinations with these 
special adornments that you will see 
nowhere else.  
 
Hayley took us through a session of making 
one of her bead using these techniques - and 
even an admitted mistake turned out 
gorgeous The most awesome realization is 

that she sits and twirls each glass bead for 45 – 60 minutes in 
the exact same place and manner. There are no braces to rest 
the mandrel against - only her physical exactness.  

 
Keeping the glass bead warm all around or it will crackle, 

she heats a primary form of glass, adds their custom 
made twisted canes. As each stringer and twisties is 

added, the bead is shaped on a mandrel that is 
constantly rotating to maintain the roundness of 

shape and form. The placement of the twisted 
canes and stringers are refined using tungsten 
tipped tweezers that don't stick to the glass. 

Angling the bead in different ways allows 
gravity to move the glass to shape into a perfect 

bicone form. Hayley then utilizes gravity to swirl the glass 
into its final wave-like pattern.  
                                                                       Continued on page 9 
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Hayley and Helen have been making beads for over five years. 
They both took their first class together so they could play off 
each other's techniques and discoveries. Hayley has been 
teaching her Explore the Magic of Silver Glass workshops for 
the last three years. They discovered the magic of glass while 
searching for interesting beads on eBay to incorporate into 
their jewelry and then realized, “hey, we can learn to make 
our own beads” and started down the road to excellence.  
 
A personal note of warning ~ making glass beads is 
expensive! Each color of glass (cane) starts at $10/lb. while 
silver glass (4-6mm each) can average about $80/lb. Hayley 
also warned to work with good ventilation as glass fume is 
very toxic.  
 

For more information on Hayley and Helen's studio, enVision, 
please visit envisionsf.com. To contact Hayley, email her at 
contact@envisionsf.com

 
 
  

 
 
 

 
 

Announces their Annual Spring Bead Bazaar 2012 
April 21, 2012 10 am - 6 pm 

Oakland Marriott City Center Hotel 
  
This terrific show is the largest bead society sale in the US, with over 110 artists/exhibitors.  All of the work to 
put it on is done by member volunteers.  When the e-mail asking for volunteers is sent out, please respond 
and help put on this terrific show.  Volunteering is a great way to meet other BSNC members.
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Calendar of Events 
January 17, 2012 
7:30 pm 

BNSC program: Sharon Peters on "Snagging and Keeping your Creativity”.  Free to 
BSNC and SGB members 

Courtyard Marriott 
 5555 Shellmound 
Emeryville, CA 

January 21, 2012 
 10 a.m. - 2 p.m 

BEAD CLEANSE  - Leslie Lawton jewelry design is lightening up and letting  go of 
hundreds of freshwater pearl strands, gemstone beads, precious metal components 
and findings, from years of collecting. We will be selling many one-of-a-kind pieces 
including vintage buttons, buckles and antique centerpieces. All at or below cost. The 
first 20 customers will receive an additional 25% off their purchases. Please contact 
Leslie Lawton for directions and more information: ll@leslielawton.com 

251 Clorinda Avenue 
San Rafael, CA 94901 

February 21, 2012 
7:30pm  

BSNC program: Janice Peacock presents "A Matter of Scale: When Glass Beads Become 
Sculpture" This is a great program for anyone who is considering doing collaborative art 
projects. - Free to BSNC and SGB members 

Courtyard Marriott 
 5555 Shellmound 
Emeryville, CA 

February 23-25, 2012 
Thursday-Saturday 
10am-5pm 

The Garden of Beadin’ will be at the Rusty Barn Quilt, Craft & Sewing Festival in San 
Mateo. We hope to have our wonderful Instructor, Deborah with us to teach beading 
classes. For discounted admission or to sign up for show notifications, email us at 
beads@asis.com .  

San Mateo Expo Center 
1346 Saratoga Dr. 
San Mateo, CA  94403 
www.GardenofBeadin.com 

March 2 - 4, 2012 
10am-6pm 
BSNC Members 
receive free admission 
to the show! 

The Bead & Boutique Arts Show specializes in one-of-a-kind works of art, beads, jewelry 
supplies, & vintage items. It takes up an entire hotel with 200 artisan boutiques, 
galleries and merchant displays showcasing original artistic beads, handsewn clothing, 
gemstones, jewelry designs, ethnographic art, handwoven textiles, embellishments, 
antiquities and collectibles from all over the world. Attendees may shop  and take 
workshops taught by award winning teachers in such techniques as jewelry design, 
metal and wire work, silver and glass clay, soldering, mixed media, chainmaille, and 
more. $10 admission fee. Complimentary on-site parking.  

Hilton Concord 
1970 Diamond Blvd. 
Concord, CA 
www.beadandboutique.com. 

April 6-8, 2012 The Garden of Beadin’ will be at the San Mateo Intergem Gem show. We will have a 
bunch of seed beads and Czech glass 30%-50% off, on top of our amazing selection of 
Czech and Japanese beads, beading supplies  and books. For discounted admission or to 
sign up for show notifications, email us at beads@asis.com  

San Mateo Expo Center 
1346 Saratoga Dr. 
San Mateo, CA  94403 
www.GardenofBeadin.com 

April 17, 2012 
7:30pm 

BSNC program:  David V. Horst on "The History of Jet and Mourning Jewelry".  Free to 
BSNC members 

Courtyard Marriott, 5555 
Shellmound, Emeryville 

April 21, 2012 
10 am - 6 pm. 

The huge and outstanding Bead Society of Northern California Bead Bazaar - with over 
100 excellent artists and exhibitors. Saturday only 

Oakland City Center  
10th & Broadway 
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